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0000 OO0 4. Special Visual, Aural, or Musical Emphasis. Film has unique ways ofcharging and
underscoring symbols and providing clues that an object isto be seen as a symbol. Visual emphasis may be achieved
through dominant colors, lingering close-ups, unusual camera angles, changes fromsharp to soft focus, freeze
frames, or lighting effects. Similar emphasis canalso be achieved through sound effects or use of the musical score.
Individual natural sounds or musical refrains can become symbolic in theirown right if complex associations are
built into them by any of the threemethods discussed above. Although filmmakers want to express their ideas
dearly, they may not always want to express them too simply or too clearly. Thus, some symbols maybe very simple
and dear, and others may be complex and ambiguous. Symbolsof the latter type can seldom be interpreted with
one clear and certain meaning;there may be no single right answer to what a given symbol means, but severalequally
valid but different interpretations. This is not to say that a filmmakerusing ambiguous symbols is deliberately trying
to confuse us. The intention isusually to use complexity to enrich or enhance the work. Symbolic Patterns and
Progressions U [0 [0 O O O O Although symbols may function singly without a clear relationship tO
othersymbols, they often interact with other symbols in what might be called symbolicpatterns. In such a case, the
filmmaker expresses the same idea through severalsymbols instead of relying on only one. The resulting symbolic
pattern mayhave a certain progression, so that the symbols grow in value or power as thefilm progresses. An
excellent example is the complex pattern of symbols that graduallybuilds up to the climax of Suddenly, Last
Summer. The idea of a savage universeinhabited by creatures who devour each other is established by the Venus
flytrap and Mrs. Venable. Other symbolic images with the same meaning are usedto achieve a pattern of ever
increasing dramatic power. The third symbolicimage in this pattern appears in Mrs. Venable's description of a sight
she andSebastian witnessed on the Encantadas:10 Over a narrow black beach of the Encantadas... the just-hatched
seaturdes scrambled out of the sandpits and started their race to the sea To escape the flesheating birds that made
the sky almost as black as the beach!... And the sand wasall alive, all alive, as the hatched seaturdes made their dash
for the sea, while thebirds hovered and swooped to attack and hovered and swooped to attack! Theywere diving
down on the hatched seaturtles, turning them over to expose their softundersides, tearing the undersides open and
rending and eating their fleshHaving set up three symbols for the same idea (the Venus flytrap, Mrs.
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