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00 O O [ took her viscera in a stern hand and squeezed them very tightly” 0 "Axe Murders" 7100 isa more
obvious cultural symbol. Designed for waspwaist, the prevailing of the corset is not simply an aesthetic issue. For
Bordo, The tight corset indicates self-restraintand control as "an ever present monitor"[] 16201 . In a corset,
awoman can barely sit or stoop, unable to move her feet more thansix inches at a time, and suffering from regular
fainting fits. Andthe nineteenth-century hourglass figure represents a domestic,sexualized ideal of femininity,
rendering the female body unfit toperform activities outside the domestic range[d 18100 . Either tomonitor or to
repress the female body, power aims to render ituseful. In any patriarchal culture, the useful female body mustfirst
of all be obedient. Victorian culture makes a set of rules andregulations of dressing to train, shape and subjugate a
femalesubject. For Carter, all garments are open to interpretation. She maintains that the nature of apparel is very
complex. Clothes areso many things at once. Our dress in fact expresses ourenvironment and it does so almost at
6'a subliminal, emotionallycharged, instinctual, nonintellectual level"[] "Sixties Style" 8501 .Clothes, as the
external part of the body, communicate between the subject and the social environment. Lizzie's heavy and tight
clothes reflect the environment r power relations she is in.
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