00004, tushu007.com
<<gggggd-gud.0guuuunnns>

gobooo

ib0<<Obbooo-0o0o.0bboboodaggs>>
1300 ISBNLI O [0 9787306039484

1000 ISBNU U 1 7306039482

0oooo2011-8

gobooboodd

gooooo

000233

guooobobbogooooopbrbbbggoooobbbgooooon

00000000 http://www.tushu007.com

Page 1



00004, tushu007.com
<<gggggd-gud.0guuuunnns>

goon

OO0000b0obobOobD&middot, D DO ODOOOOOoOO0O0O0OoOoOOobOOobOobOobOonDg
O&middot,D OO0 00000 0ODOODOODODOODODOOO00OO0OODOODODbDObDODOoDOoOOO
gobbbbbugoogobbbbbodoogobboooo

O0&dquo 0 00000000000 0&dquo, 000000000 0ODOODOODOOOODOODOO
gobbobbougooobbobobodaddg

&duo,0 0000000 &dquo, 00000000 O0OO0ODOODOODOODODODOODOODODOOOO
gobbobboooodaon

&ldquo;0 0000 &dquo,0 00000000 O0O0OOOOODODOODOODODOOOODOOOOO
gobboobboogoooboboobbtioooooboboobbooooooonoboooo
Gdquo,UO D DOO0OD0D0O0OO&Gdquo,l D00 O0ODOOODOO0OOOOODDO0OOOODDOO0
gobooobbooooooon

gobobobobbooooooboboobo
goobobobboooooobbobbodoodobbobbboooooobbbbbuoo
goooobobooooooob-po-0bbbodooooobobbbboooooobnbbbboog
HEN

Page 2



00004, tushu007.com
<<gggggd-gud.0guuuunnns>

goon

gpoodgbowooooboobbooboobboobooobooboooboobboobog
goboboodd

goboboboboboodggd

goboboobbuoooooon
gobboobbbuodgoguobobobbuodoodobobobobooooooobobboougya

Page 3



0000 0O, tushu007.com
<gggdd-gdud.0dddoddtdts>

good

IntroductionChapter One Poetry: The Measure of the Poet's Own Phenomenalityl.1 The Measure of the Poet's
Own Phenomenality: Contexts and Meaningl.1.1 Contexts1.1.2 Meaningl.2 The Measure of the Poet's Own
Phenomenaiity as Reflected in Creeley's Poetry1.3 A Contemporary Version of Negative Capabilityl.3.1
Definition1.3.2 Similarities1.3.3 DifferencesChapter Two Form: An Extension of Content2.1 A Brief Survey of the
Relation Between Form and Content2.2 Creeley's Poetics of Form and the Poetics of Projective Verse2.2.1
Creeley's Poetics of Form2.2.2 Creeley's Poetics of Form as Related to the Poetics of Projective Verse2.3 A
Demonstration of Creeley's Poetics of Form-- &ldquo;Le Fou&rdquo;2.4 Postmodemity of Creeley's Poetics of
Form2.5 Inconsistency between Creeley's Theory and PracticeChapter Three Words:Self-Contained Things3.1
Indications of Words' Thingness in Creeley's Poetry3.1.1 Problematized Language-reality Nexus3.1.2 Words
Doing Things3.1.3 Weakened Subjectivity3.1.4 Highlighted Physical Features of Language3.2 Approach to Words
Thingness: Literality Instead of Objectivity3.3 Suspicious Elements in Cree|ey's Poetics of Language3.4 A
Genealogy of Creeley's Poetics of Language3.4.1 Sources3.4.2 InfluenceChapter Four Emotion: A Primary
Measure for Poetry4.1 Emotion and Poetry4.2 Emotion and Creeley's Poetry4.3 Emotion as Related to the Other
Three Measures4.4 Creeley's Mode of Turning Out Emotion as Distinguished from Wordsworth's and
Lowell's4.4.1 Creeley and Wordsworth: Betraying vs Expressing4.4.2 Creeley and Lowell: Exact vs
GeneralConclusionWorks CitedAppendix: Biographical Chronology of Robert Creeley
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0 O To sum up the measure of the poet's own phenomenalitv comesin to being in the process of the poet's
writing .1t has little to dO with any fixed rule. In Creeley's poems it is reflected by an emphasis on the chance flux of
time[ priority of the moment over form[J disappearance of the identical subject as well as fragmentation of the
world. Comparing Keats'negative capability and Creeley's measure of the poet’'s own phenomenality[] we find out
that the two bear both close similarities and distinct differences.[J In fact(] the measure of the poet[] s own
phenomenality can be seen as a contemporary version of negative capability.[] 0 Although the measure of the
poet's own phenomenalitv is no specific ruled it does imply an overall standard as to what and how the poet
should write. It is an attempt to liberate poetic composition from the bondage of traditional metrics so that endless
possibilities may emerge in the process of writing .As the poet breaks away from any prescribed pattern and
concerns himself only with what appears to his consciousness at each moment[] the measure he follows is nothing
other than the measure of his own phenomenality. The form the poem is assuming then cannot be anticipated(] as
Creeley says of Williams[J &ldquo;What device[l meanst rhythm[J or form the poem can gain for its coherence
are a precise issue of its occasion.&rdquo;[] Essays 451 Creeley's other remarks concerning form are[]

[J &ldquo;Form is never more than an extension of content[] &rdquo;[] gtd. .in Olson

O &ldquo;Projective&rdquo;400] and&ldquo;Form is what happens.&rdquo; ] gtd. in Allend 780 This can be
seen as a sense of measure Creeley has developed concerning the form of poetry. The next chapter will deal with it
in detail..J 0 &hellip;&hellip;
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