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00 O The foundations of cognitive stylistics [1 also called cognitive poet-icsC] are mostly in cognitive linguistics and
CL-friendly cognitive psy-chology, which take as their premise that all forms of expression andconscious
perception are bound up with our biological endowment.As Stockwell [J 2002, p.40 puts it, "Most simply, we
think in the formsthat we do and we say things in the ways that we do because we areall roughly human-sized
containers of air and liquid and with ourmain receptors at the top of our bodies". We can imagine that, evenwith a
slightchange in the band of wavelengths that we can see andthe range of sound frequencies that we can hear with
our naked eyesand ears, the world would be totally different for us. As cognitive lin-guistics is a branch of
functionalism 00 Langacker, 2001b, p.143[1 , cognitivestylistics also encompasses situational context and
socio-cultural con-text, along with personal circumstances.[] [1 Besides establishing and refining its theoretical
framework, cog-nitive stylistics seeks as a top priority to provide insight into theworking mechanism of creative
language use in literature and in eve-ryday discourse. Up until now most of its applications have been inhelping
readers to understand and appreciate poems, works of fiction,comic strips and advertisements, such as Margaret
Freemans cogni-tive stylistic analysis of certain grammatical patterns in the poetry ofEmily Dickinson 0 199707 ,
Peter Crisps contribution to applying CLtheory in allegory study [1 2001, 200501 , Stockwells study on such
issuesas image schemas in science fiction and Shakespeares Macbeth [ 2002,200301 , Turners analysis of Walt
Disney classics with blending theory[d 200601 , Seminos analysis of blending and characters mental func-tioning in
Virginia Woolfs "Lappin and Lapinova" [J 20061 , OakleysEvent Frame and force dynamic approach to rhetorical
analysis [J 20050 ,and all the papers in the book Cognitive Poetics in Practice edited byGavins & Steen [J 200301 .
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